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Hello all,

It is with great pleasure that I welcome you to the second 
program of Arion's 2022-2023 season! This concert 
program is entirely devoted to the music of the little-
known French composer Henri-Joseph Rigel, and none of 
the works that you will have the pleasure of discovering 
today, thanks to the talent of Arion's musicians, have yet to 
be recorded on CD. This rich menu of discoveries has been 
conceived thanks to the invaluable support of the entire 
team of the Centre de musique baroque de Versailles and 
its artistic director, Benoît Dratwicki, who will be with us to 
present you these hidden treasures! We invite you to a site 
of musical archaeology, convinced that you will join our 
whole teeam share the thrill of discovery!

Enjoy the show!

Mathieu Lussier
Artistic Director

HENRI-JOSEPH RIGEL (1741-1799) 

Symphony in G Major, op. 12, no 2 (1774)*
1. Allegro
2. Adagio
3. Presto 

Pauline et Henri, trait historique mêlé de musique (1793)
« Au fond pourtant, il n’a pas tort » (Charlotte)

Alix de Beaucaire, drame lyrique (1791)
« C’est la première fois que j’aime » (Edmond)

Pauline et Henri
« Ah ! Quel supplice extrême ! » (Pauline)

Alix de Beaucaire
« Amour, quel caprice guide mes traits ? » (Edmond) 

 Fortepiano Concerto in F Major (v. 1770-75)*
1. Allegro
2. Adagio
3. Presto mà non troppo

ENTRACTE

Blanche et Vermeille, comédie pastorale (1781)
Ouverture
« Ici pour la première fois » (Le Prince)
« Ruisseau charmant » (Blanche)
« Je vous entends infidèle » (Blanche et Colin)

Sonata II for Fortepiano in D minor*
Excerpt from Trois Symphonies pour le clavecin  
ou le forte-piano, op. 16 (1783)
1. Allegro molto
2. Gratioso lento
3. Presto

Alix de Beaucaire 
« Ô mon Alix, toi qui m’es chère » (Hugues)*
« Ô mon ami, c’est ton amour » (Alix et Hugues)
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After 1780, his wife is no longer mentioned, but his brother 
Anton moved in with him for a while, overseeing the 
publication of Henri-Joseph’s works until Boyer took over in 
1784. During that decade, he is officially listed several times 
as composer and chef d’orchestre of the Concert Spirituel. 
The last twenty years of his life were mainly occupied 
by the composition of his fourteen operas—performed in 
several Parisian venues such as the Comédie-Italienne, the 
Théâtre Feydeau, and the Opéra—and by teaching piano and 
sight-reading at the École Royale de Chant, and after the 
French Revolution, at the Conservatoire. He also has a few 
revolutionary hymns to his credit. He died in Paris, quite 
suddenly, on May 2, 1799.

Before falling into oblivion, he had the reputation of 
being one of the most respected musicians in Paris. 
The Dictionnaire historique des musiciens artistes et 
amateurs (Alexandre Choron and François Fayolle, 1810) 
acknowledged him as being “passionate about his art, and 
a stranger to all manner of intrigue at a time when France 
was divided into a multitude of feuding parties.” Even more 
convincing than this posthumous homage, La Borde in his 
Essai, during Rigel’s lifetime, saw in him these same qualities 
of open-mindedness, adding that “appreciating what each 
style (French, Italian, German) has to offer, he is one of 
the foreigners living amongst us who best honors music in 
France.” His qualities as a melodist as well as his vigorous 
international style are favorably reflected in his symphonies 
and his keyboard concertos as well as in his operas, as 
reported in a review of his opera Rosanie in the Mercure 
de France of August 5, 1780: “…one cannot praise Mr. Rigel 
too highly: his style is pure; his craftsmanship is skillful; 
his composition is full of ideas; his expressions are true; his 
accompaniments well defined, and his melodies of an easy 
and graceful kind; in a word, we regard him as a musician 
endowed with all the qualities that the theater requires…” 
The reviewer does suggest he defers too eagerly to the 
whims of his divas, a recurring criticism that illustrates a 
constraint perhaps difficult to avoid in the genre of opéra 

Heinrich-Joseph Riegel was born on February 9, 1741, 
in Wertheim, Germany. The son of Georg Caspar 
Riegel, an intendant for Prince Löwenstein, he also 

had a younger brother, Anton, who became a composer of 
some repute. According to Jean-Benjamin de La Borde, in his 
Essai sur la musique ancienne et moderne (1780), Heinrich-
Joseph studied music in Stuttgart with Nicolò Jommelli, 
perhaps with whom he acquired a solid foundation in opera 
and sacred music as well as already familiarizing himself 
with the Italian and French styles. He was then sent to teach 
music to “a young person” in France by the composer Franz 
Xaver Richter, with whom he apparently studied harmony and 
counterpoint, and was possibly initiated to the promises and 
limits of the Mannheim style, then very popular in France. 
So we catch up with him in Paris, in 1767, where under 
his Gallicized name (which he kept the rest of his life) he 
published his Opus 1, six harpsichord sonatas, dedicated to 
a Mademoiselle (Suzanne?) Dupin de Francueil, probably 
the young person mentioned above.

As of 1768, he settled permanently in Paris, becoming 
firmly established there. He published his own works, which 
before 1780 were engraved by his wife, and made them 
available “chez l’auteur.” The couple had two sons, Louis 
and Henri-Jean in 1769 and 1770 respectively. Because of 
their identical initials, some of the latter’s compositions 
have on several occasions been confused with his father’s, 
and his portrait has even been misattributed. Henri-Jean, 
the son, was later named “pianist of the private music of the 
Emperor and King” by Napoleon. Before 1780, Henri-Joseph 
devoted his time primarily to both instrumental and sacred 
music. On the one hand, he composed harpsichord sonatas 
(almost always accompanied by several instruments) and 
concertos, symphonies, and string quartets, most of which 
were performed at the Concert des Amateurs at the Hôtel de 
Soubise, directed by François-Joseph Gossec, at the Concert 
Spirituel, at the Théâtre-Italien, and at private gatherings. 
On the other hand, he composed hiérodrames (French-
language oratorios), all performed at the Concert Spirituel. 
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comique then in vogue—and in mutation—in France, and of 
which the lyrical works of Rigel are all tributary.

Opéra comique in France during the decades that saw the 
transition from the Ancien Régime to the revolutionary period 
took the general form of the “comédie mêlée d’ariettes,” a 
comic opera where spoken dialogue was interspersed with 
sung pieces (ariettes, duets, ensemble pieces, choruses). 
The ariette here is not strictly speaking a short aria, but 
straying from its essentially lighter vein, it came to adopt 
a variety of moods, as the Encyclopedist Jean-François 
Marmontel explains: “... the comic opera having subsequently 
taken on a loftier character, and the feelings which animated 
it having made it susceptible to a more varied, more 
expressive music, it was felt that one could do better than to 
give light voices flashy passages to perform: ariettes were 
composed which themselves had character and expression” 
(Oeuvres Complètes, 1787). The opera excerpts we perform 
are much of the latter type, which advantageously show the 
sensitivity and the art of the composer.

The “comédie pastorale” Blanche et Vermeille (1781) is 
based on the tale of the same name by Marie Leprince de 
Beaumont, who also gave us Beauty and the Beast. It is a 
little morality tale in which vainglorious Blanche prefers the 
frivolous love of the Prince rather than the faithful love of 
Colin, while her wise sister Vermeille finds her happiness in 
a simpler love. In the ariette “Ruisseau charmant,” Blanche 
lends her voice to the song of the Prince whom she had 
espied in the forest.

Ten years later, the revolutionary winds having already 
begun to blow, the “drame lyrique” Alexis de Beaucaire, the 
first of two operas by the mediocre librettist Maximilien-
Jean Boutiller—both inspired by anecdotes taken from 
Délassements de l’homme sensible (1783-87) by F.T.M de 
Baculard d’Arnaud—was premiered on November 10, 1791. 
Described as a “historical anecdote” whose action takes 
place in the tenth century, this “comédie mêlée d’ariettes” 
is an edifying fable where Alix, daughter of a great Lord, is 
ready to sacrifice herself to save her child born of a secret 
union that her father disapproves of, from a punishment 
that, like King Solomon, he pretends to want to inflict on 
him. Citizen Rigel’s “rather energetic” music seems to have 
been well received. Two years later, the winds of Revolution 
then fanning the embers of the Reign of Terror, the second 
collaboration of Rigel with Citizen Boutiller was premiered 
on 19 Brumaire, Year II of the French Republic (November 9, 
1793). The “trait historique” Pauline et Henri (also reworked 
under the title Edmond et Caroline) sees the desire to 
edify give way to a work of propaganda. The vicar of the 
original anecdote, who finds a treasure in the presbytery 
and hands it over to the town, after which he is rewarded 
the parish priesthood, in the opera becomes a poor farmer 
who finds the treasure in his modest house, hands it over to 
the commune, and is appointed mayor as his predecessor 
proclaims, “Our purified reason no longer wants for the 
object of our worship anything but Liberty and for oaths only 
examples of civic virtues!”

Henri-Joseph Rigel assuredly knew how to adapt to the 
changing winds of history, leaving music well worth 
rediscovering.

© Jacques-André Houle
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PAULINE et HENRI
Ariette (Scene 7)

CHARLOTTE
Au fond, pourtant il n’a pas tort ;
Il faut que j’en tombe d’accord.
Oui, Simon est un honnête homme...
Quoique pareille somme
Pour nous eût été comme,
À vrai dire, un petit trésor...
Au fond, je sens qu’il n’a pas tort ;
Il faut que j’en tombe d’accord.
Si j’ai paru d’avis contraire,
Je n’en étais pas moins du sien ;
Tout bas une raison sévère,
En effet, me le disait bien.
Mais je ne puis m’en taire ;
Non, tant d’honnêteté,
Surtout dans l’infortune,
N’est pas chose commune.
C’est bien dommage, en vérité,
Que cette probité
Ne mène point à la fortune...
Non, non, Simon n’a pas tort ;
Avec lui j’en tombe d’accord.

ALIX DE BEAUCAIRE
Ariette (Act II, Scene 3)

LE COMTE EDMOND
C’est la première fois que j’aime :
Je vis Alix un seul instant,
Et mon cœur ne fut plus le même ;
Un regard me fit son amant.
Ne respirant que pour la gloire,
Indiffèrent jusqu’à ce jour,
Avec soin j’évitais l’amour,
Pour ne chercher que la victoire.
Mais quel guerrier a résisté
Aux doux attraits de la beauté ?
C’est la première fois…

PAULINE et HENRI
Ariette (Scene 9)

PAULINE
Ah! quel supplice extrême !
Ah! que mon sort a de rigueur !
Il faut perdre l’espoir flatteur
D’être jamais à ce que j’aime.
Henri, mon cher amant,
Si l’on prétend que je t’oublie,
Loin de toi, toute ma vie
Ne sera plus qu’un long tourment.
C’est demain que Pauline
T’aurait donné sa foi...
Que ce revers nous assassine !
Quoi! je ne serais plus à toi !
Ah! quel supplice extrême…

ALIX DE BEAUCAIRE
Ariette (Act III, Scene 3)

EDMOND 
Quel caprice guide tes traits ?
Amour! devais-tu dans mon âme
Allumer une vive flamme,
Qu’on ne partagera jamais ?
Éteins ce feu qui me dévore,
Raison sévère, je t’implore ;
Prête-moi ton divin flambeau,
Et sous un jour nouveau,
Montre-moi l’objet que j’adore ;
Mais en déchirant mon bandeau,
À mon ardeur quoique rebelle
Alix en sera-t-elle
Moins aimable et moins belle ?
Quel caprice…

LYRICS



BLANCHE et VERMEILLE
Duo (Act I, Scene 4)

COLIN
Je vous entends, infidèle
Vous avez trahi votre foi.

BLANCHE
Je vous serais toujours fidèle,
Si vous ne doutiez pas de moi.

COLIN
J’ai raison d’en douter, cruelle !

BLANCHE
Toujours vous soupçonnez ma foi.
Si vous ne doutiez pas de moi,
Je vous serais toujours fidèle.

COLIN
Mais de grâce répondez-moi,
Du moins défendez-vous, cruelle,
Répondez-moi perfide infidèle.

COLIN
Mais pourquoi chercher une excuse,
Quand vous voulez m’abandonner ?

BLANCHE
C’est à tort que Colin m’accuse.

COLIN
Allez, ne cherchez pas d’excuse,
Rien de vous ne doit m’étonner.

BLANCHE
S’en est trop, après cet outrage
Je puis disposer de moi.

COLIN
Mon cœur ne fut jamais volage
Et vous trahissez votre foi,
Perfide infidèle.

BLANCHE
Je suis infidèle,
Je trahis ma foi.

BLANCHE et VERMEILLE
Ariette (Act II, Scene 1)

LE PRINCE
Ici pour la première fois
J’ai vu la beauté que j’adore,
Daigne la ramener encore,
Dieu charmant dont je suis les lois.
Heureux habitants du village,
Que votre sort me paraît doux :
La fortune est notre apanage,
Mais l’amour est votre partage,
Vous êtes plus riches que nous.
Ici pour la première fois…
Au moindre bruit mon cœur palpite,
Je crois l’entendre à tout moment
La moindre feuille qui s’agite
Suffit pour troubler un amant.
Ici pour la première fois…

BLANCHE et VERMEILLE
Chanson (Act I, Scene 3)

BLANCHE
Ruisseau charmant,
Roule ton onde claire
Plus doucement,
Ruisseau charmant,
Crains d’éveiller cette bergère.
Zéphyrs, respectez son sommeil;
Ne parlez pas, écho fidèle,
Mais répétez à son réveil,
Tout ce que mon cœur dit pour elle.
Ruisseau charmant…



ALIX DE BEAUCAIRE
Duo (Act III, Scene 6)

ALIX
Ô mon ami, c’est ton amour
Qui fait le charme de ma vie.

HUGUES
Toi seule aussi, ma tendre amie,
Sais me faire chérir le jour :
Mais vivre toujours en alarmes,
Et te voir répandre des pleurs.

ALIX
Ta vue adoucit mes malheurs :
Laisses, laisses couler mes larmes ;
Songes donc à notre Alix…
De ta tendresse il est le gage.

HUGUES
Ô mon fils, mon cher fils! 

ALIX
Sans nous quel serait son partage ?

ALIX et HUGUES
Pour lui vivons, espérons tout du temps :
À l’infortune opposons le courage ;
Observons-nous, soyons prudents ; 
Trompons les complots des méchants :
Il est un Dieu pour les époux constants. 

COLIN
Adieu, cruelle, adieu pour toujours.

BLANCHE
Adieu, adieu pour toujours.

COLIN
Je rougis de mes amours,
Je rougis d’une infidèle 
Que j’aurais aimée toujours.

BLANCHE
Quittez une infidèle,
Abandonnez-la pour toujours.

ALIX DE BEAUCAIRE
Ariette (Act II, Scene 2)

HUGUES 
Ô mon Alix, toi qui m’es chère,
Fidèle épouse et tendre mère,
Quelle doit être ta douleur !
Et toi, fruit d’un doux hyménée,
Ô, mon fils, de ta destinée
J’entrevois déjà la rigueur.
Du sort, dans sa colère,
J’éprouve tous les coups.
Malheureux comme père,
Malheureux comme époux,
L’amour m’oblige à me contraindre ;
Le devoir me réduit a feindre :
Sans cesse tourmenté,
Inquiet, agité,
Dieux ! quel mortel fut jamais plus à plaindre.
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MATHIEU 
LUSSIER
CONDUCTOR

Artistic Director of Arion Baroque Orchestra since 
June 2019, and recently appointed Artistic Director 
of Domaine Forget de Charlevoix, Mathieu Lussier 

has been working for over twenty years with energy and 
passion to promote the bassoon and the baroque bassoon 
as a solo and orchestral instrument throughout North 
America, South America and Europe. He also pursues a 
career as a chamber musician with l’ensemble Pentaèdre 
of Montreal and is Associate Professor and Vice-Dean 
at the Faculty of Music of the Université de Montréal. 
As Associate Conductor of the chamber orchestra Les 
Violons du Roy from 2012 to 2018, Mathieu Lussier lead 
the ensemble in more than 100 concerts in Canada, 
Mexico, Brazil and the United States, collaborating with 
artists such as Marc-André Hamelin, Alexandre Tharaud, 
Jeremy Denk, Jean-Guihen Queyras, Philippe Jarrousky, 
Julia Lezhneva, Anthony Marwood and Karina Gauvin. 
Artistic Director of the Lamèque International Baroque 
Music Festival between 2008 and 2014, Mathieu Lussier 
has also conducted many other Canadian ensembles such 
as the Orchestre symphoniquede Montréal, the Orchestre 
symphonique de Québec, the Orchestre symphonique 
de Trois-Rivières, the Edmonton Symphony Orchestra, 
the Kitchener-Waterloo Symphony Orchestra, I Musici de 
Montréal, Symphony Nova Scotia (Halifax), the Manitoba 
Chamber Orchestra, as well as the Drummondville and 
Sherbrooke Symphony Orchestras.
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Mélisande McNabney performs keyboard music of 
all periods, on harpsichord, piano, fortepiano and 
organ. In August 2015, she received the third prize 

at the International Competition Musica Antiqua in Bruges, 
Belgium. 

Very active on the concert scene, Mélisande has performed 
solo recitals across Canada and Europe, and was invited as a 
soloist with Les Violons du Roy, the Orchestre Symphonique 
de Montréal, Arion Orchestre Baroque and the Toledo 
Symphony. Her discography includes solo recordings on 
harpsichord and fortepiano praised by critiques worldwide. 
As a chamber and orchestra musician, she is regularly 
invited to play with Les Violons du Roy, Arion Orchestre 
Baroque, Montreal Bach Festival Orchestra, Les Idées 
heureuses, and Ensemble Caprice. 

Mélisande is a graduate of the Amsterdam Conservatory 
where she studied harpsichord, continuo and fortepiano in 
the classes of Bob van Asperen and Richard Egarr. She was 
granted her Doctorate degree at McGill University in May 
2017, under the guidance of Hank Knox and Tom Beghin, 
thanks to the support of the Joseph-Armand Bombardier 
Canada Graduate Scholarships Program. Mélisande is 
grateful for the support of Musicaction, the Canada Council 
for the Arts, the Banff Centre, the SSHRC, the FQRSC, the 
CALQ, and M. Jacques Marchand.

PIANOFORTE

MÉLISANDE 
McNABNEY
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British Tenor Nicholas Scott has been raised for  
his ‘sonorous timbre’ and ‘remarkable diction’,  
(Olyrix Le Stagioni: une saison d’hiver à  

Semur-en-Auxois 2018).

Despite Covid, Nicholas has had a very busy season 
recording several projects including Cavalli’s Egisto 
and Lully Le Bourgeois Gentilhomme with Le Poème 
Harmonique, Handel Chandos Anthems with Marguerite 
Louise conducted by Gaetan Jarry, and Vivaldi Le Senna 
Festeggiante under the baton of Diego Fasolis. Additionally 
to recordings, Nicholas has appeared in Chateau Versailles 
with Marguerite Louise in Handel Chandos Anthems, at 
Festival de Beaune in Handel L’Allegro, il Penseroso e il 
Moderato under the baton of William Christie, and making 
his debut with Les Talents Lyriques as Arbace in Mozart 
Idomeneo.

His season 2021/2022 will start with Nicholas recording 
a new project Vivaldi project with Les Ombres. This will 
be followed by a European tour of Campra Requiem with 
Les Arts Florissants and William Christie, his appearance 
at Theater an der Wien and Royal Opera Versailles in 
Lully Psychée with Les Talents Lyriques, his debut 
with L’arpeggiata at the Barbican Centre in London and 
his appearance at Atelier Lyrique Tourcoing in a new 
production of Purcell The Fairy Queen conducted by  
Alexis Kossenko. 

Recent engagements include a return to Zurich Opera to 
perform the role of Parque in Rameau’s Hippolyte et Aricie 
and a tour of Monteverdi’s L’Orfeo, through Europe and 
South America notably including Teatro Colon in Buenos 
Aires. He also performed in Pagliardi’s Caligula, Damon 
in Acis and Galatea with Damien Guillon and Le Banquet 
Céleste, Charpentier’s La Decent d’Orphée aux enfers with 
Sébastien Daucé, and Monteverdi’s Selve Morale with 
William Christie and Paul Agnew with Les Arts Florissants.

Nicholas has an extensive and prolific discography. His 
titles include Les Maitres du Mottets (Les Arts Florissants), 
Anamorfosi (Le Poeme Harmonique), Lully Cadmus et 
Hermione (Le Poeme Harmonique), and Sacrifice  
(La Nuova Musica) among other titles. Nicholas has 
recently appeared on recording with soprano Florie 
Valiquette in her first album Opera Comique! and will 
record some contemporary cantatas with William Christie 
and Lea Dessandre.

TENOR

NICHOLAS 
SCOTT
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Magali Simard-Galdès is a Canadian soprano 
renowned for her shimmering tone, her refined 
musicality and her magnetic stage presence.

Her operatic repertoire includes the roles of Agnes 
(Written on Skin – Benjamin), Roxane (Cyrano – 
DiChiera), Gilda (Rigoletto – Verdi), Sophie (Werther 
– Massenet), Constance (Dialogue des carmélites – 
Poulenc), Mad Chorus (The Overcoat – Rolfe), Nicette  
(Le pré aux clercs) and Frasquita (Carmen).  

In recital, Magali has appeared at the Société d’art vocal 
de Montréal, the Festival d’Opéra de Québec, Mexico 
LiederFest, Ravinia Steans Music Institute, Wexford 
Festival Opera and Jeunesses Musicales Canada  
(2015 Maureen-Forrester Award). 

On the orchestral stage, Magali Simard-Galdès has 
performed with L’Harmonie des saisons, I Musici de 
Montréal, Atelier lyrique de Tourcoing, Opéra Grand 
Avignon, at the Festival Classica, and at the Festival  
de Lanaudière.

Under the ATMA Classique label, Magali has recorded 
Berlioz’s 25 romances pour voix et guitare and  
Ana Sokolovic’s Sirens. Also with ATMA, she is part  
of the ongoing project of Massenet’s complete songs.  
In December 2020, Magali was also part of the first studio 
recording of George Benjamin’s Written on Skin with the 
Gürzenich Orchester and François-Xavier Roth conducting 
(to be released in 2022).  

She has received First-prize at the Festival Classica 
Récital-concours de mélodie française in 2018. She is 
very thankful to the Canadian Arts Council, Fondation 
Jeunesses Musicales Canada, Fondation Jacqueline 
Desmarais and Vancouver Opera Guild for their  
precious support.

SOPRANO

MAGALI  
SIMARD-GALDÈS
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ARTISTIC ADVISOR

Music historian and theoretician specializing in 
French opera of the 18th century, Benoît Dratwicki 
has been the artistic director of the Centre de 

musique baroque de Versailles since 2006. The state-
funded institution focuses on the rediscovery of French 
Baroque music and its reintroduction on French and 
international stages. Benoît Dratwicki, who originally 
studied the cello and bassoon at the Metz Conservatoire 
and later musicology at the Sorbonne in Paris, has 
authored a number of critically acclaimed monographs. 
These include the first-ever biography of the director 
of Parisian opera Antoine Dauvergne or a monograph 
on François Colin de Blamont. He has also prepared 
the modern editions of various Baroque scores and 
contributed to the implementation of modern premieres, 
recordings and performances of dramatic works of French 
Baroque music. He is a sought-after author of sleeve 
notes for prestigious labels, including, for example a 
collection of French operas recorded by Concert Spirituel 
and another by Orfeo Orchestra and Purcell Choir for 
Glossa). For CMBV he has prepared transcriptions and 
modern editions of vocal music (e.g. Lully, Rameau and 
Gluck). Since 2006 he has been active as artistic director 
and cast adviser at Palazzetto Bru-Zane, the Centre of 
French Romantic Music in Venice. He is regularly invited 
as guest at colloquia, conferences and as member of 
jury at international competitions. For many years he has 
dedicated himself to the production and performances of 
significant works of music history and musical theatre.   
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2022-2023 SEASON

SUBSCRIBE 
NOW!
arionbaroque.com — 514-355-1825

BACH: THE SPIRIT OF THE CANTOR Cantatas BWV 168, 122, 88 & 112

• Peter Whelan, conductor and harpsichord
• Jacqueline Woodley, soprano
• Nicholas Burns, countertenor
• Nicholas Scott, tenor
• André Morsch, bass-baritone

Saturday   
January 14, 2023   
2:30 PM

Sunday   
January 15, 2023  
2:30 PM

  
Bourgie  
Hall

VIVALDI AND HIS CURIOUS FRIENDS Works by Vivaldi, Mondonville,  
Blainville, and Royer

• Mathieu Lussier, conductor
• Samantha Louis-Jean, soprano
• Vincent Lauzer, recorder

Friday  
March 17, 2023   
7:30 PM

Saturday  
March 18, 2023   
4:00 PM

Sunday  
March 19, 2023   
2:00 PM

  
Bourgie  
Hall

FLAMBOYANT AMADEUS Mozart’s Oboe Concerto and  
“Jupiter” Symphony

• Julien Chauvin, conductor and violin
• Daniel Lanthier, oboe

Friday  
May 19, 2023   
7:30 PM

Saturday  
May 20, 2023  
4:00 PM

Sunday  
May 21, 2023     
2:00 PM

  
Bourgie  
Hall



SEE 
ARION
LARGE  
AS LIFE!

Baroque Orchestra
Mathieu Lussier

Artistic Director


